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Which studio did Dedringer use to get a contract with Dindisc, 
along with Orchestral Manouvres; and which studio did the 
Gang of four use for their contract with EMI? Radio 5 and 
Aircraft with Rockburgh, I.Q. Zero with Logo, Excel with 
Polydor Music for Pleasure with DJM? And which studio has 
just recorded the new Fall album & single and a Heavy Metal 
compilation album for Logo records, released in September? 
The new Manchester Collective album and recordings by DAF 
from Germany, Mini Pops from Belgium, Girls At Our Best, 
Stranger Than Fiction, Joy Division, a new album from Ada 
Wilson, the Buzzcocks in during August and a single from 
Dalek I, Rn'B group the Cheaters, Durutti Column, Beats 
Working, and the Donkeys new single, the Killermeters and 
Danse Macabre? Heavy Metal bands Buffalo, Turbo, Rhab 
Stallion, Streetfighter, Scorched Earth, Jededdiah Strutt, 
Oxym & Warrior; the Comsat Angels and I'm So Hollow,’ 
Mysterious Footsteps, the Oscillators and an album with the 
Not Sensibles? 

The Studio all these bands recorded at was— 



and whether you're mastering or making demos you've got 
all the same facilities on 16 track or 8 track, Digital Delay, 
Anolog Delay, Harmonizers, Echo Plate, Tape Echo, Stereo 
Flangers, Spring Reverb, Noise Gates, Compressors etc. plus 
our Soundcraft desk with sweep EQ and JBL monitoring and 
that great unique Cargo sound. The price for a day booking on 
16 track is just £14 per hour for a 10 hour day or £16 per 
hour for less time, and on 8 track it's only £8 per hour for 10 
hours or £10 per hour. The only extras are the A” tape at £10 
for a full reel and £5 for half a reel and VAT. There are no 
overtime charges, no tape hire charges and we're open 24 hours 
7 days a week, so you can record day or night at no extra cost 
and we've got a pub next door, 

So call round or give us a ring, and we'll see you soon. 



Recording Studios 
Kenion Street 
Rochdale 

Lancs (0706) 524420. 
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VIOLATION 




The Bradford punk band, Violation, had a write-up in 
the first issue of WCR. At that time, they'd done on 
public gigs. Here's what's happened in the eight 
months since then.... 

The band's line-up remains unchanged (Aky on dms, 

'Oxfam' Harry on voc, Mick on gtr, Barry on Bas 3 ). It 
was the trio of Aky, Mick & Barry ( + assorted friends) 
that waited for me in The Manville. Pints in, cigs lit 
& formalities aside, they let me choose some photos & 
then began to talk about themselves. 

The band's first two gigs were both at Palm Cove, 

& both with The Negatives & Total Confusion : "On the 
first gig we were first band on & went down well, so 
at the second one, we went on after Total Confusion - 
but Harry had laryngitis so it was difficult, though 
we still seemed to go down well." 

Aky's determination & dedicated enthusiasm has 
always been a major driving force in the band. By 
persistent 'phoning, he secured support spot to 
The Clash at St.George's Hall, Bradford as 
the band's third gig! No mean achievemen 
"It was a bit of a rip off. We got 
lousy treatment from the roadcrew 
who just weren't interested in 
us at, so we got no proper 
soundcheck, were only 
allowed to do a half 
hour set, had to 
bring all our 
own gear & only 
got paid £ 25 . The 
Clash's thing of 
saying that they 
want to help other 
bands just isn't true 
- more like they want 
an inexperienced band 
with a bad sound as the 
support so that they 
look better when they go 
on. However, it was go to 
do. We were surprised at 
the really good reception 
that we got - the fans were 
great. Also, it got us a big 
feature in The Telegraph & 

Argus." 

"We did the Railway Workers, 

Nelson with The Quick as our 
support. The gig went well 
but everything went 
wrong on stage - 
strings broke, fuses 
blew, etc. After 
that we did Queens 
Hall & Scamps in 
Bradford & then The 
Albion, Huddersfield. 

At Scamps, we amazed 
the manager (& ourselves 
too!) by getting over 
250 people in on a Wed. 

It was our best gig so 
far. However, the London 
management of Scamps have 
since decided that they 
don't want pinks in their 
clubs, so we can't do it 
again. The Albion went well 
too - we're back there on a 
rebook in;-: on 12 th July." (y 
missed it, reader! - « 


Coda, but we had hassLes 


"We used to rehearse at _ w 4icj _ u uaoaicB 

with them & anyway couldn’t affordTto"pay"for^everv 
rehearsal so we've now moved into a mate's cellar 
gear i Put money into doing it up so 

we re low on funds now, but it's been well worth it 
Once we've got more oash, we'll do a studio demo - 
m the meantime, we're hoping for a chance to do 
session for Pennine Radio (that'd give us a demo 
send out too)." 

Songwriting: music by Barry, lyrics by Harry. 

13 st ^ 1 i basically punk, thougri with touches of new 
wave. Barry: "We've the power of a punk band but we 
like to think that we refine it a lot - sort of like 
W ire but more powerful." Aky: "But we still like to 
think of ourselves as being a punk band - & we still 
play to & for punks." 

Gigs are very hard to get - partly because 
we re punk, partly because there are so many 
bands & so few venues. And we can guarantee 
to bring along at least 3 or 4 vans of 
fans to every gig." They feel that a deal 
might help, but would 
on doing their own. 
major London-based 
interested but 
band to be 
successful 
first. 
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Whatever image Princeville WMC conjures up in the 
mind of those yet to visit, this venue still remains 
an impressive platform for heavy rock at its finest, 
ft did so even through the punk/new wave explosion of 
*76/'77. Once again, this remarkable tradition came 
through late June & all of July unblemished as some 
of the top HM outfits in the country succeeded in 
bringing capacity audiences to their feet. 

June's programme was closed by last-minute 
replacements Streetfighter , a 4-piece band from 
Blackpool who specialise In reproducing HM classics. 
With accurate executions of numbers like 'Space 
Station No.5', 'Jailbreak', 'Emerald', 'Highway Star', 
& 'Rooky Mountain Way' to name but a few, they 
provided sufficient ammunition to keep the headbangers 
at the front constantly active. The ability of each of 
the individual members is unquestionable, although 
commercial success will obviously always elude them 
(ironically enough, I thought the best song of the set 
was their own 'Streetfighting", simply because it 
suffered no comparison with the original). Perhaps the 
greatest hinderance to the band lies in their bass 
guitarist whose resemblance to Phil Lynott in both 
vocal ft playing style (black Pender Precision et al) 
is too close for comfort. However, at this level, 
Streetfighter will never be out of work ft I look 
forward to seeing them here again soon. 

Witohfynde are now considered one of the most 
prominent up^ft-coming HM bands, although a great deal 
of their reputation is built entirely around their 
single 'Give 'em Hell', an obvious necessity for any 
budding record collection. A full house was treated to 
a powerful set, rich in exoitement if not originality. 
Witohfynde revel in this sort of atmosphere ft, as the 
set proceeded, the band completely obliterated my 
previous oriticism (see WCR4). 'Gettin Heavy', 'Do 
It*, 'Do You Believe What You Read in The Stars?' Sc 
'I Woke Up Screaming' were all excellent ft were 
heavily dominated by some eyecatching (don’t you mean 
eaa catohing?!-ed.) drumming ft powerful guitar work 
£rom Gra Scoreeby ft Montalo respectively. Naturally, 
'Give 'em Hell' gained the best response from the 
knowledgeable audienoe who oan be hard to please at 
times but oan certainly appreciate an excellent band 
like Witohfynde. 

The following Thursday was, for me, one of total 
depression as I found myself at the other end of the 
country * thus was unable to see the return of 
Diamond Head , one of the finest HM bands to emerge for 
a long time. By all accounts they were outstanding &, 
at the Yardis gig on 17th, there were plenty of 
Diamond Head T-shirts on view. For Vardis therefore 
it was a oase of follow that, but they.'re local 
favourites ft audience reaction & respect were never in 
doubt. However, after previous performances here, I 
had dismiased Vardis as no-hopers dinging onto the 
lower rungs of the ladder of fame. Since then of 
course, a recording contract has come their way ft the 
band are in the prooess of recording a live album. 
Consequently, Vardis have acquired high quality 
equipment in abundance which, along with the excellent 
mix, produced a superb sound with bass ft drums 
sounding crystal-clear against the unique sound of 
Steve Zodiac's guitar. This was the first time I had 
seen Vardis play as a unit rather than as individuals 
at "times working against each other. Their record 
company's interest in them is, on this showing, well- 
founded indeed. 'Destiny', 'Situation Negative' & 
'lOOmph' complete with extended over-the-top lead solo 
in true metal tradition, all went down a storm, yet 
for me the best songs of the set were both new 
numbers, firstly 'The Lion's Share'' & secondly 'Let's 
Go' soon to be released as the band's next single. 
Encores included the excellent 'If I Were King' 
throughout which even Steve Zodiac's voice sounded 
good, but I still stick to my opinion that Vardis 
would vastly improve by employing a strong singer/ 
frontman to bring out their full potential. Despite 
this, Vardis turned in an overall brilliant set, the 
only criticism being its length; just 40 minutes 
excluding their two encores. On a final note, Vardis 
have been given support slot on the forthcoming 
Hawkwind tour ft will also support The Plasmatics on 
their solitary British date in London. 

July’*s programme was closed by Leeds band Red Eye 
turning in a commendable if uninspiring set. the good 
sound ft the band's musical ability were often 
overshadowed by some dreadful vocals which did 
anything but set the crowd alight, yet musically Red 
Eye are very competent ft at times exciting, especially 
when they unleash dynamic power chords ft intricate 
dual guitar breaks from the twin Gibson SG's - as in 
Motorcycle Dreamer'. The set contained a number of 
covers of which ZZ Top's 'Tush" & Joe Walsh's 'Rocky 
Mountain Way' were dealt with quite well, but their 
handling of AC/DC's 'Let There Be Rock' ft 'Whole Lotta 
Rosie' were terrible (Bon Scott, God bless him, must 
have turned in his grave) & the applause that they 
received for the latter was more out of recognition 
for the song that its execution. This was an 


inconsistent set by Red Eye with many conspicuous 

faults which may decrease with time; but, like Vardis 
Red Eye need a singer up front who can at least hit a 
few true notes, in order to consolidate their line-up 
Princeville'8 bill for August looks just as 
inviting ft potentially mindblowing with the returns of 
White Spirit ft Limelight to name but two. steve g roU) 


Boojvm Bags 7 

The times are a-changin' in Huddersfield, not so 
many months ago I would have been pushed to find two 
bands playing in the town on a Saturday night. 

However, on this night I clocked up seven groups in 
four venues, although I had to employ some judicious 
sprinting! 

Here is a brief look at the evening. 

1. The Guests (Poly). Snappy pop from a four-piece 
thai includes a sax. Self written material played with 
style & some intelligence - i.e. knowing when to use 
effects such a^eoho ft when not to. As I have written 
elsewhere, I still feel sure lead singer, Dave Haigh, 
could beat ElvisjCostello at his own game. This is a 
Huddersfield band that deserves your attention. 

2. Glossy Mags (White Lion). They don't cut it with 
me, though they do have a strong local following in 
tow. The sound is too cluttered ft confused to be pop 
with a sting. Take a listen to The Guests, boys, to 
see how economy does have its virtues. 


(Albion). I found this embarrassing 
they were before a reasonably 
When they finished, punters were 
having found the upstairs bar a 

gave us a display of crass stage 
le dodgy rock thrown in. Only a 
Bored with The USA' releived the 
I'm so Boring in Morley' would be 


3. Proposition 31 
When they started, 
attended bar room, 
thin on the ground 
better proposition 

These grown men 
mannerisms with soj 
version of 'I'm so 
monotony. I think 
safer, gents. 

4. E.M.F. (Poly). A recording ska band who will last 
as long as.... 

5. Xpozez (Cleopatras). Three months ago they were 
no-hopers, but now they KNOW what they are doing. 
Their brand of punk, derivative of The New York Dolls 
(though not their image) ft The Art Attacks, hits 
between the eyes. 

A dozen fast, two minute songs espousing the Crass 
philosophy showed that some of us are still riding on 
’77. 

6. The Killeraeters (Poly). Their first home town gig 
since losing a guitarist, but they haven't lost their 
sound, which is described by some as 'fresh' & others 
as 'limp ft tired'. 

This style of mod oannot give them a living for 
much longer unless their forthcoming first LP 
surprises everybody & revitalises the mod market. 

7. The Vibrators (Cleopatras). I'm not sure how many 
members of the band are from the '77 line up, but no 
matter, the image is preserved as dean punks. 

Audience reaction was slight to the new material, 
it being both unfamiliar ft second rate. An attempt at 
vocal harmony on 'Sweet Sweet Heart' (from the first 
LP) was a sad disappointment, but the magnificence of 
the two 1977 singles 'Baby Baby' ft 'London Girls' was 
undiminished - perhaps it was just good to hear them 
again. “Gris -Boojmyi, 

Harrogate 

_ . .. ... TU^M h 

Ironically, The Rip Offs ' gig at The Cock ft Castle 
(supporting The Mirror Boys ) could have been one of 
the town's swansong rock events; for, as gig venues 
throughout the town close under financial pressure, 
Harrogate's two dozen or so bands are finding dates 
hard to come by. Meanwhile, like Roman revellers 
before the city's fall, gig-goers thoroughly enjoyed 
the line-up at The Cock. 

Bradford punk poet Little Brother made one of his 
infrequent visits to Harrogate to entertain a packed 
hall in his own inimitable satirical style. 

The Rip Offs are a newly-formed 8-member Harrogate 
band already making an impact in the area. 

Pun ft unconvetionality are the band's main aims, 
as evidenced by such songs as 'Michael Rowed The Boat 
Ashore' & a stylised version of the Batman theme-tune. 

The Rip Offs are brothers Martin ft Nick Hutchinson 
(grt & bass), brothers Cary ft Dave Kinder (voc ft dms, 
the latter for absentee Dave Howitt), Dave Hanks ft 
Pete Richmond (gtrs) & backing vocalists Caroline 
Barrett ft Rachel Nash. 

High-points in a varied & disverse set were 'I'm 
A Shark', a fishy little number with a floating bass 
line (these puns are awful , well done, John - ed.) 
running through it to give a desert island flavour ft 
'Hello, Hello', a teenage love ballad. 

A Lene Lovich touch was added by backing vocalists 
Caroline ft Rachel ft the group was held' together 
throughout by rock-steady bassist, Nick, standing out 
of the lime light at t he|back of the stage. ~f ohn.Chisjoolm 


..fcCAisKolm Gets Ripped Off '£• 


pa?e 5. 



































__ROCKABILLY REBS. »nberv'iea>e<L b N/ick~Tocx£k 

The band first formed under this name in November *77 - 
Ion* before Matohbox charted with the song of the same 
name - so they * re not just recent bandwagon jumpers 
The original line-up was Boyd Greensmith (rm gtr), 

Paul Harrison (dms), Richard Thome (b) A Garry 
Strain (Id voc/gtr). This lasted till early ’79 
when Boyd & Rich left. For the next year, they 
went through various line-ups, including a 
spell with no bassist A a short stint with 
a sax player (until the band deoided to drop ^ 
some rook'n'roll numbers that were in their set 
A go for pure rockabilly - A hillbillies didn't 
have saxes). Since Jan'80 Paul A Garry (who long 
ago gave up playing gtr A just does voc: "I was a 
lousy guitarist.") have been working with Graham Kearns 
on bass A Nigel Hope on guitar - a stable A easy-going 
unit. It was this bunch + manager that I met for a Sunday 
unchtime drink in Bradford's chic hostelry The Cock A Bottle 
I enjoyed this interview more than any other I've done to 
date. They've got an infectious sense of fun - my local doesn 
have many people with cowboy gear, Gene Vincent badges A 50's 
hairstyles - A those that do come in don't usually pass round 
jelly babies... 

In between the goonery, I did manage to find out a bit about the band. 1 ve 
not seen the band live, but reviewed their EP in the last issue of WCR. "It 
reached no.2 in the R J, n'R chart in Sounds." "We recorded it with Dean 
Scholey on guitar A Martyn Lynch on bass - that was back in July '79 - 
Martyn's now lead guitarist with Johnny Storm A The Hurricanes (A before he 
joined us he was with Namesake who released 'Rockabilly Blues' on Box label 
back in "76)". I asked them a bit more about the band's own E.P. - 
specifically the recording of it - how they got the distinctive countrified 
early rock sound. "We wanted a genuine live sound - not a studio-produced 
multi-tracked A processed product. There are no overdubs, it was all done in 
one straight take. And the only effect is some echo, nothing else. That's how 
we"11 always be." They've turned down offers of auditions for TV programmes 
such as 'Oh Boy' A 'Let's Rook* because it would've involved miming on stage 
A the band are adamant that they will only ever go for a genuine live 
recording or nothing. 

Their current live set is pure rockabilly plus a few obscure R'n'R oldies 
(b-sides A album tracks). The only original songs are the two on the E.P. 
but they are writing new material at the moment. "The real problem is to 
come up with new tunes that aren"t standard 12-bar, but at the same time 
aren't as much of a blatantly commercial sell-out as (say) Matchbox do. 

It turns out that Nigel, who looks the odd one out with his glasses, beard 
A moustache, used to be in Bradford heavy rook bands such as Black Cat Yard 
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•Gabriel gets Phi I'd 


n 3rd time round- 


Peter Gabriel’s third album has become something 
of an event - he’s been acclaimed both on the air & 
in print ft it has been hailed as a masterpiece by no 
less an ’authority’ tnan Derek Jewell of The Sunday 
Times - so I thought I’d have a listen & see what all 
the fuss was about - having been, in the dim ft 
distant past, a ’fan’ of Gabriel myself ft feeling him 
to be quite an amiable fellow. 

The tracks on third are mainly of two sorts. Cn 
the one hand there are ’Intruder’, ’No Self-Control 
'I Don’t Remember’, ’Family Snapshot’, ’Lead A Normal 
Life’ ft ’And Through The Wire’, all of which, to some 
degree, explore states of personal obsession ft 
isolation. On the other, ’Not One of Us’ ft the much 
acclaimed *Biko’ are more politically inclined. 

’Games Without Frontiers’ neatly unites these 
ooncerns. A heavily introspective, but brief, 
instrumental - ’Start’ - is thrown in for good 
measure. The explicit humorous touches that marked 
much of his work with Genesis as well as his earlier 
solo efforts are noticeably played down & the music 
underlines this bleaker perspective. 

The most immediately noticeable aspect of the 
album is the violent, thrusting ft at times nerve¬ 
grating nature of much of the music on hand. This is 
effected in a variety of ways. Firstly, rhythm is 
invariably pushed to the foreground. This is built 
on the foundations of a drum sound which is cymbal¬ 
less, very thick set, relying much on the use of 
tom-tom ft bass drum, at times primitive, restless, 
lurching & driving. This is accentuated by some 
pretty hair-raising bass lines from both bass ft 
synthesiser ft some of the raunchiest rhythm 
guitar I’ve heard for a while (particularly 
noticeable here is Paul Weller’s contribution on 
’And Through The Wire’). Over the top, some buzz- 
saw guitar licks, neat, frenzied sequencer loops 
ft deft synthesiser & voice effects ft vocal 
arrangements all contribute to the air of urgency 
ft oonfusion. At times, by contrast, the music 
manifests restraint, simplicity ft dirctness as, 
for example, the arrangement of ’lead A Normal 
Life’ built up on a sequencer 
single-line piano figure, or 
drum beat & bagpipe (! Paul 
McCartney eat your heart out 
backdrop of ’Biko’. As ever, 

Gabriel's capacity for 
producing a well turned 
melody & an immediately 
accessible hook-line is 
present - apart from ’Biko', 

'Lead A Normal Life' ft the 
instrumental, almost every track 
is easily a potential single. 

Anybody looking for solo 
histrior'cs will be 
disappointed: everything is 
subordinated to the goal of 
well crafted, totally 
integrated pieces of music 
- guitar work, for example, from 
Bob Fripp is in evidence (& as 
Fripp-like as ever) but strictly 
bound by its content ft augmentative 
rather than obtrusive. 

All of which was pretty much to be 
expected - Gabriel's musical abilities are ' y $ 
undoubted. But the album does leave me % 

dissatisfied - not for musical reasons, mainly 
for inadequacies in the lyrics. Obviously, for 
certain artists it would be unfair to be so 
concerned with the word3, but with Gabriel it's 
pretty clear that they're an important part of the 
whole so they should stand up to consideration at 
length. They mar the work for me simply because they 
attempt to project a significance not actually 
present & which Gabriel does not seem to have been 
able to create. 

The first track, 'Intruder', is a monologue by 
a murderous voyeur; the music ft words are intended tc 
convey the twisted aspects of his psyche, but almost 
immediately, in the third line, Gabriel loses track 
of what he's up to & has him utter: "I know where to 
find precious things in your cupboards & drawers" 
when in essence a voyeur/murderer is not concerned 
with valuables as such, but with the fetishes that 
fire his libido which could be shoes, photographs, 
underwear, but certainly not cash ft jewelry. When he 
does get back to his subject it's more in the 
abstract ft lifeless terms of a national health 


psychiatrist than in the compulsive manner of a 
monomaniac: "The sense of isolation inspires me... I 
like the touch & the smell of all the pretty dresses 
you wear". This lack of feeling for the subject ft a 
tendancy to fill in with stock cliches pervades most 
of the album. Take 'Biko' for example: "You can blow 
out a candle/But you can't blow out a fire/Once the 
flame begins to catch/The wind will blow it higher". 
However much the view that justice will prevail has 
succoured the hearts of the oppressed, it does not, 
unfortunately, appear to be borne out by the facts 
of history as countless groups of people ft 
individuals who have gone to the wall would testify 
- at best, thebelief is comfort in a hopeless 
situation, at worst an obstacle to effective action. 
These inadequacies reach their nadir in 'Family 
Snapshot' - a portrayal of a Lee Harvey Oswald type 
character who's about to assassinate an important 
political figure. Again, when he's not reporting the 
events ft stock actions which constitute the 
stereotyped concept of this situation - "The streets 
are lined with camera-crews/Everywhere he goes^is 
news" - Gabriel resorts to psychological cliches: 

"I want to be somebody/You were like that too/if you 
don't get given you learn to take/And I will take 
you". Perhaps the song wouldn't be so bad if it 
wasn't for the awful conclusion - we discover the 
murderer is motivated by a desire to gain the 
attention he had not had as a child due to the 
break-up of his parents' marriage. 

It’s unfair not to mention that in 
places the lyrics are pretty good. Take 
’Family Snapshot' again. The chorus - 
"I'm shooting into the light" is neat, 
pointing up the way the hero is shooting 
to theattention of the public by 
hooting down the good aspect of 
himself. Or 'And Through The Wire', a 
song about the ambiguities ft 
frustrations of a love relationship 
where wire is telephone wire, cage 
wire, trip wire, electric wire, 
barbed wire, etc. - images which 
concretely point up the 
complexities. ’Games Without 
Frontiers' also stands up to 
pretty close scrutiny. For the 
main part, though, I think 
Gabriel not only encapsulates 
the profound human mysteries of 
obsession, isolation, violence 
ft madness in trite formulae, but 
also fails to convincingly 
portray them. His vision is 
buttressed by a cocoon of music 
(excellent in itself) which 
gives it emotional 

plausibility, but it 
remains aesthetically & 
intellectually unsound. 
And I wonder if this is 
Gabriel is not so 
concerned with the issues he 
raises as he would have us 
believe. "All you people in TV 
land/I will wake up your empty 

shells/Pcak time viewing blown in 

a flash/As I burn into your memory 
cells..." sings the assassin in 
'Family Snapshot', yet it could as 
easily be Gabriel singing straight at 
his audience. It seems to me that he is as 
much concerned to act the role, much romanticised, 
of the alienated outside as to understand the grisly 
reality - & you'll find that kind of thing done far 
more honestly by the likes of Judas Priest. But with 

far less skill - you pays yer money & takes yer 

choice. 
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& Goodnight Vienna (with his wife): "I wasn't into 
tuneless new wave, but did want something different 
from heavy metal. In this music I really get a chance 
to play guitar &, though it was a long way from what 
I imagined I'd be doing, I'm totally hooked on it 
now. Within the 12-bar framework, there's a lot of 
melody ft it offers endless possibilities for a 
guitarist. I now use a very clean guitar sound where 
I used to use a heavy metal drone." The others told 
me that it's his guitar-work ft heavy rock background 
that make the group sound distinctively different 
from other rocKabilly combos. They're a club band, 
but are keen to try gigs in rock clubs &/or on the 
college circuit. 0 y.. 
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cuba' 


I first bumped into Cuba at Ric-Rac Studios in Leeds 
a few weeks ago when they were recording their second 
single - Wireless World - which is to be released by 
Ariola. The pre-release tape is reviewed elsewhere 
in this issue. I was going to interview the band, but 
we were all too busy, so Dave Parkinson (kbds/voc A 
songwriter) sent me a copy of a hypothetical grilling 
of himself by me, so what follows is :- 

A FAKED INTERVIEW WITH CUBA'S DAVE PARKINSON: 

NT: How did the band get together? 

DP: I used to play kbds & write for The Sneakers . 

That band fell apart in mid'79 - a very frustrating 
time - the agency folded, we smashed up our van, 
recorded a single for Phonogram (Teenagers in Love) 
which they didn't release. Eventually, our gtr, bass 
A drums left to join The Roy Sundholm Band. In the 
interim, we'd recorded a demo with a girl singer 
Ellie Gant, at Ric-Rac, whioh I produced. 
Unfortunately she turned out sounding like a D.Harry 
clone, so after the rest of the band split I got to 
know Josie (voo) A Phil (dms); rerecorded their 
tracks onto the demo A sent it off to record co.s in 
desperation. Straightaway, Nomis (the AAR oompany for 
Ariola) picked up on it A offered us a deal with 
album options - waoko! we thought. 

NT: I hear they released that demo, unaltered, as the 
first single (Furtive Winks/Valkyrie of Love:Ariola 
AHA561). 

DP: Teh. They couldn't believe it was done on 8-track, 
I've produced demos for other bands at Ric-Rac (like 
Shmke Appeal . The Mirror Boys A The Neat ) A reckon 
it's the best 8-track outside London. You couldn't 
hope to work with a more sympathetic & helpful 
engineer than Mick Robson. Now he's gone full-time, 
I'd recommend Ric-Rac to any band wanting a olass 
demo. 

IT: The second single's a bit different - why did you 
stiek with Ric-Rao for it? 

DP: Well, there are drawbacks in mastering a single 
on 8-traok - e.g. we had to bounce down 2 gtr tracks 
+ 2 synth tracks onto 1 track - but we got an 
excellent raunchy sound. It's so easy to submerge 
your musioal personality in a bigger studio - not so 
at Rio-Rac. 

IT: So when's the 2nd single being released by 
Ariola? 

DP: Har-di-har. Let me say we're very down on Nomis 
A Ariola. Basically they're full of shit. They 
haven't 2 brain cells to rub together. They failed 
to promote the first single & they've no idea what 
to do with the 2nd. What with the recesmion hitting 
the musio biz, they're all shit-scared to oommit 
themselves to anything - it means putting their jobs 
on the line... 

NT: (after DP has expounded at length on the above 
topic) CK, what's the ourrent line-up then? 

DP: Well, after we signed to Ariola, we 

drafted in Bob A Baz (b A gtr) from th 
defunct teeny-pop band Strangeways . 
After heavy rehearsals, on tne eve of 

n our first gig, they made a 'tactical 

withdrawal', but we're still good mates 
-they're ace musicians A writers. We got 
* onto our new guitarist, Graham 

Turner, through Ade ( Agony Column ’s 
sound engineer) - to wnom many 
thanks. Graham A Paddy Kogan (bass 
player with The Squares ) played on 
the 2nd single, but we'7e ju3t got 
permanent bassist, Mac - so 
the new line-up is yours 
truly plus:- 


- The Rt. Hon. Josephine Kennington-Kennington on 
lead larynx. As soon as I met her I became enchanted 
by her phenomenal pair of lungs. A former deb., she 
astounded the party set by arriving at her coming 
out ball on a Triumph 750 (honest!). 

Mac on bass. Rumoured to be a long-lost relative 
of the Mactavish of Mactavish. Plays a Rickenbacker 
with a customised lower cutaway to accommodate his 
enormous dangling sporran. 

- Gorgeous Graham Turner (who used to go out with 
my cousin Vicky - ed.) on guitar. Actually Bill 
Nelson's smarter brother (clock those pallid, 
pinched features!). He gives guitar lessons at Coda 
(plug), but we don't hold it against him. 

- Phil Parkin on drums. A former trainee hod-carrier, 
he flunked the exams A became a demolition expert. 

In fact if you listen to Wireless World, you'll 
realise he's not actually playing drums - we taped 
him knocking down an outside toilet. 

NT: Finally, what about 'musical policy' (as they 
say) for the future? 

DP: Well, with Sneakers I wrote mainly commercial 
pop songs. I still have a penchant for really crass 
pop (like the E^side of the 2nd single), but we're 
becoming very, very different - a whole lot more 
adventurous. My ideal band, I think, would be an 
amalgam of The Human League, Joy Division, Weather 
Report, Desmond Dekker, Charlie Drake A Nervous 
Norvus. We'll be working with Bill Nelson in Autumn 

- so that should produce some goodies. Also, Phil A 

I recently worked with The Mirror Boys, live A on 
their single A were quite influenced by their song¬ 
writing approach. -utfiwrEnviewa* bv nicktdcxek. 

Contact : Mark Saunders (manager) on Wakefield 70211 

(work) or 0904-703706 (home). 



Two Cuban heels, one 
(bibb a severe dose, 
of Parkinson’s 
dise.ase. 


LUCKY STRIKE 

Line-up : Grom Kelly (voc/harp), Peter O'Grady (kbds/ 
vocj, Ian Booth (tenor sax), Mick Robinson (gtr), 
Chris Swindells (bass/voo), John Shepard (dms) A 
Roger Pond-Jones (guest harp). 

The band's history is as long as it is involved, 
but to be as brief as possible, those of us who 
remember Spiral Highway will know of Grom A John. 
John joined with Peter in Owl , A Chris A Mick were 
playing in Martha's Graveyard . Chris branohed out 
into country-rock when he joined Ten-legged Friend , 

A some very short-lived bands ensued, such as Dear 
John with Ian A Peter playing. John meanwhile, 
having left Sneakers , phoned Grom to see whether 
Lucky Strike was feasible. After 6 months or so of 
loose arrangements, the band reached its present 
form, A it was Peter who listed some songs, saying 
“Let's play these". A fixed line-up in the band with 
variable but neatly arranged set brought requests 
e for more gigs. The band as a principle, however, 
are playing just for fun. They've been around long 
enough to know better than to proclaim themselves 
stars of any magnitude. They're just good musioians 
playing good-time RAB A soul music. They don't play 
hits - or rather if they do, the hits are mid-60's 
ones played with real feeling. The band like the 
audience to have a good time, A if they went to 
dance, so much the better. Lucky Strike are based 
in Leeds, but might venture further. „ ^ 

Contact : John Shepard on Leeds 756070. 


Stan Eft Oi tl — our re $ uUr cartboni 
Since. i^vu.eT''' kas> done the 
devian foe few RewrcK covnpfe 

allium "The Art o| Solv^ fro b lews. 

Kev f-lopaoofll-v.oar other urfanot 



has a comic Ifrf mm - 'Cribs'. A/sJ, 
just published, hfjhtres the ht j^r[ 
of The Ifoe & FallToknny A/o-one.. , 

rW bake atkiy I5p + s.a-e. fn>w, UV a t 101 
Mguckesie^Rl, SteitWk, nr HmUtnfieltl, k/y*rhs.^K 

Mo Makkf f{o\o’d above) - dewper the covers of- .«> 
A/o>4T&g~nae> >^t spent 10 days- training with thpcjnovs 
/fke-fdwuj ai5 LoykW cte^iqnco. whose u)ork LT covers? for 

flif loyot, Led Zerplm, lOc.c. e(b He's de>, ? n student 

Vni College£ w.lf bt secretory n wrytlir. 

*LL 3 ARE AVAILABLE f0% AMy Cofffll*5IO/\/S ^ ARC P?6N r ° OFFERS A 

went- COtVTACT TH£Ql\(rN W-C.R, (d<Ur/phone no, i»\ -front W359 


P a ?e 8- 

































r«»CUSSIF/EP ADS' 


£XPERIEN CEE> PRODUCER LOOKING- FOR BANDS WITH IMMINENT STUPlO 
WORK- DEMOS OR DISCS. DON'T WA5T£ MONEY HoflNfr FDR fl GOOD ENP RESULT... BE 
SUlie OF ONE. FOR FURTHER DETAILS, R|N(r LlNPSAY on LEEDS 623306. 

y @ CAiU 5 TZ & VITARl 5 T musicians to form band, modern stuff, 

ENTHUSIASM MorF IMPORT fit^T THnN EXPERIENCE. CONTACT: ToHN, 40 G€ORG-E ST, 
MU-N9BRIP4E, HUPPERSPELP. 

KAMI RFFA/K SERVICE- ^ 0U 7f Rmfp 1 F,mFPwm 

at thVstwp/o wa/x swop. phone le^ps 445044 w yemnT>. 


—sue® oca «a-- 

^nA-^S. 9c^a tit <4 p^wifREflTWfNTi 

This is the age of live music, eh? Well, will 
someone please tell that to all the narrow-minded 
little jerks who will be going along to see City 
Limits, Side Effect A Agony Column in the coming 
weeks at The Marquis. All the above-named groups 
are good - but so are Treatment. So why the total 
lack of human activity tonight? If it wasn't for 
myself A my mate, the audience would have numbered 
NIL. 

O.K. - so there were no advertisements in the 
local paper, no posters around the town, A the Dallas 
repeats were just starting on BBC2 - but surely, 
after filling The Royal Park A packing The White Lion 
in the previous week, surely they are justified a 
greater audience than just two people.' 

Despite the empty spaces, & the obvious feeling 
of despair through the entire band, they all got up 
on stage & dished out a very professional 13-song 
set. Opening with 'Birth Certificate', the immediate 
& lasting impression was that this was going to be a 
very very good set — A it was! 'You Really Got Me' & 
'Ego Voyeur' followed up A the catchy little riffs A 
choruses showed that despite the massive lack of 
audience, this was going to be no practioe session. 

'Safe A Sound', 'Now You See Me, Now You Don't' A 
'Jesus Wants Me For A Sunbeam” 1 proved to be the high¬ 
light of the evening. They typified the excellent 
quality of this pure-pop set, A this band, given just 
a tiny bit of luok, may just make it. 

I'm sorry it's a kind of patchy review, but with 
only two people there (A one of them suffering from 
a cold) it was hard to put this gig into any kind of 
perspective. However, this is a good band, so I want 
all the able-bodied people who read this to get off 
their bums & go * see them - right?! ^ ^ a*** 

MB POOS & their DJNKY VOOS 

Line up : Tony de Meur - Id.voc/ld.gtr; Richie 
Robinson - bass/voc; Bobby Valentino 
- violin/gtr/mandolin/voc; Bryn 
Burrows - drum. 

The Fabulous Poodles are a band everyone seems, to 
like, but no-one goes overboard on them. They were 
formed in mid-76 when the remnants of The Poodles, 

Tony A Bobby were joined by Richie & Bryn. They came 
to the attention of many whilst supporting Tom Petty 
on his tour of America, A have since always seemed to 
be on the fringe of something big. They are a very 
tight rook'n'roll band with an extraordinary knack of 
being able to captivate any audience A then proceed 
to keep them engrossed in a whirlwind set. 

'Suicide Bridge' opened the evening, with 'Chicago 
Boxcar' following up, sounding for all the world like 
a very early Stones number. It was clearly evident at 
this early stage that the band genuinely enjoyed 
their music (a state of mind which is sadly lacking 
in many of today's top groups) t a crowded Pforde 
Greene warmly appreciated an hour of nothing but 100# 
effort. 

The first two of five new numbers on the set list 
proved to be the highlights of a set which contained 
no bad songs, yet never produced the spark to set the 
whole thing alight. 'Poison Pen' A 'Package Deals', 
the new numbers, along with the band's personal 
favourite 'Talking Trash', made the effort on the 
Poodles* side all worthwhile. 

With the two 45 ' a available on Pye 'Bionic Man' A 
'Work Shy' offered to round off the night in fine 
style, I set off home very worried: The Fab Poos' new 
material suggests that they are indeed heading.for 
something big, but I have a nagging doubt that 
someone might just beat them to it! 

-reviewed by Andy Stevens. 
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+ IHIMV Bradford + VlROM Leeds, 



Line-up: Stephen 'Stef' Erdos - Id voc/rm gtr; Steve # 

'K.K.'Davis - Id gtr/bkg voc; Keith Graham - Id gtr/ 
kbds; Mick Noonan - bass/bkg voc; lan Shaw - dms. 

Warlord are the successors to Shaftdrive (see WCR's 1 
A 3), a Bradford-based heavy metal outfit of much 
potential, who split at the beginning of the year in 
acrimonious circumstances. While drummer Pete Emmonds 
has been in A out of Trampue A bassiBt Rick Ironmonger 
played with Beezer Bob A The Brainwaves before finding 
a new home with Vex, Steve A Keith decided to ke«p 
their lead guitar partnership together A build a new 
band. 

Things began to fall into place for the two 
guitarists when Keith was invited to rehearse with 
Stef A Mick A subsequently got Steve involved. As well 
as hitting it off musically, they found themselves 
relatively free of the ego trips A personality clashes 
which had destroyed Shaftdrive; by the end of February 
the four had agreed to form a band together A began 
writing new songs A rehearsing intensively while 
seeking a drummer. 

Mick is a classically-trained A first linked up with 
Stef some four years ago, teaching him to play guitar. 
They ran a band called Paradox during the latter half 
of '78, weaving a curious line between new wave A 
Motorhead-style HM. Following Paradox's demise, Stef A 
Mick simply rehearsed A auditioned for close on a 
year. Hearing of the Shaftdrive split, they first 
asked Rick to play bass for them, but he vasoillated 
A in the meantime Mick decided to apply his own 
considerable talent to learning bass. They then made 
the connection with Keith A Steve. 

Under the name of Bloody Sunday, the new band made 
its debut at Queen's Hall during the Bradford Festival 
in April., with Japanese Soldiers' John Binns standing 
in on drums, A were well received. A few days later 
the same line-up played at Scamps in Bradford; 
following which the four principals went back to 
rehearsing A auditioning. 

They met their future drummer at Scamps when he, in a 
state of considerable inebriation, caused a scene by 
attempting to jam with the understandably reluctant 
Backslider! The band met Ian again the following 
night in The Vaults Bar, discovered that he was in 
fact a drummer of some experience, A asked him to 
rehearse with them. 

With Ian in place and under the new name of Warlord, 
the band played at Scamps agaih in late June A 
followed that with a particularly successful set at 
The White Lion, Huddersfield. No , with the advice of 
ex-Azel bassist Barry More (who is also acting as 
soundman), they are lining up a series of late summer 
gig 8 • 

Inevitably, Warlord's sound is similar to that of 
Shaftdrive - especially as they include 3 old numbers 
('Trees', 'Solitary' A 'No Return') in the present set 
- but the new band insist that their sound is more 
clearly defined:- 
"It's a lot faster than Shaftdrive was. We've stopped 
trying to please both punks A bikers. We're just 
aiming for the heavy metal audience. A lot more skill 
has gone into it." - written & research by Keith Rice 

Contact: Stef on B'ford 31930. 
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HU4on foil, IftiSs THp XlfF>. . ’ n ' 

Fiotit Greene, Leeds * the invaders* dqj>&Y tactics. 
vJhUrt L'.on. HuMerfrfiefd = Hc»»Y MA»S- 


J-/ m o|oui>h, jU'rt bfoy komt & u/afok felly-. 

wVe^i dr«p>. w W* gij /n Ww’S’o 

^ bjofl'f' Mdtte^d wVvolt tr, tv/// /f'? r 

Mitre , Knaresb^roMK r VosfEMtu V. Royal Vark.Leeds- WlS-H* TRMW 

HaJl?A , ll?ue&* KiSUe SpS- FunWst&r; Kei^ltyf( U wK)=M^|dUV fWOT* 

Ffwrc/e Green, Leecl>-=T-BA 
Wk'teUbw, Huddfrvfi<M »THE W«T5. 
frfogwgfrvV, column 


. jftt 

rn^ccvi IK , Bralford (luncty = CONFESSOR . 

?jlm Cove, "Bradford-YCl/s 5 LUES w«l>. 
ft *dtke, BradW r v is char&e. 

Greenl,Leeds = j>ey oiton- 

wKi fe Ufa .Huddersfield (lunch) - rgivnrf PfW»fr*e> TH£ fror*. 


5Ua\rt4 R>»b, iW',: Repeyf. 

Royal fVk.\ Leedf - 151 PAVp. 


SUN 

0 


Tiffany's, Leeds = mirror bo/s •+■ little brdthfr. 

Mar^i* of Granby,Leeds ^TWISTED NERVE- 
TAurnscoe Hotel, Barnsley - Lineuwtr. 

RoundHill Club, Castleford - TAROT. 

H^rofe Greene, Leeds- Lime rony yThETFHvesee RFB^ 

HfHihe Liqa, HuWSfftvfielR morals 


Vault's for, Bradford = Middle 3- 

Palm Cove, Bradford = ihc jaw r°ck band. 
Rose &• Crt)i£»n., Ilfeky >THE ELEMENTS. 

Kin%v foad,Keu^\\*jrTYAfm. 

Hoyal ftrk.Leeds- rough yuhkc. 


Vaults Bar, Bradfords WARlorp. 

M/He Lion, Huddersfield* THE ZIFRS, 

R°yal ?arte.,Leeds*Aiime8. 


THU 


Fforde Greene, Leeds - ciaus school + nosfeaatuT"" 

fri‘«ceville,Brji(forJ = limeug-ht. 
film Gout .Bradford * the klims-ons. 

Fforde Greent; Leeds - G-irl^ senoott ihuraoEs. 
ftjrk,uks»*'-TpeR. 

FMktb.lWbx pETER MWMMiLLtMBm OPTRA. 


Cleopatra's, Huddersf ield * Slaughter ft the jws + nor sensibles. 

Fforde Greece, o, T5AB-TA8. 

Uhty Hil\,Wifo^f|d= UlyraVO)Ct modern man. 


32 

FRI 

12 


Progressive klM.C., Burnley* Rdckab/uyr«s. Graflirtq Post" Utdv 


■ OCI-OI/OWT MUD Aastlfcwnjl » 

G>yfe, 5?radfe»reL * fftr kAi-Y + baduV^ band 
Haddon Hill ,L eed5 - Afrow/ coluihV. 

Ff-ordt Greene,LeedsfCMcareRS+ GRAFF SPF6- 
WAtte Iwn ,HudtkrtfitId : mu 


FfUHROes. 

ALIBI- 


/Tiikouse S»r,Kri^ltyf(un(li) - 


Ffordt Greeikt ,Leeds’EFPAN5- 

ldAitelion,Huddersf<f/</^uHc4)* Sf (ev«)ri yf/w itch. 


flON 


tue 


WED 


THU 

M 


FRI 


Vaults for Bradford ;TAu\snAW 

5tay^ Leeds «TfDR»w&eR.. . r __ w _ 

c ^' MeW.^orAt t Bfnn «iw. 


Marquis of Granby, Leeds «■ Atony columw. 

^OundblU, Cbstleforti - LlMPtlftHT- 
Ffordt Greent, Le«Ly * Rrr Roc KU*. 

Royil VarV- ,U«ds - tacksoH >rTHf HUW>. 


Vaults Bar, Bradford « the press- 

falm C 0 ve, BradWol * thp jaw Rock BAWd • 

Scawps, Bradford = vfy. 

Rost Crbwn, XlKIcy ' Toc ^ HvwttCRs fig 
Kity Head, Ke'ighfey = KNif* fyfE- 


Vaults Bar, Bradford - rou«-h Yusrice. 

VarborouajK Ckb,Tbn.«ster = TARPT- 

(VAite L\»*,Huddersfield* confessor. 


fVr'ncevillt, Bradford * Alec Yohnsow BA hv. 

Royal farW.UedLs-K'A/iFepPtrf- 
PaKCkV),Ue<iy- WAStbp yoiaur acrobats oFpes/RC. 


Gate Hotel, Leeds * MOSFfRfl-ru v. 

CJtoyitn' s, Huddersfield - T'B-A- 

raU Cove, Bradford - the ScewE GforewtU giej) ■ 

Ffordt Greene, Leeds sTuRbo 

ftn Glub,Uf(/9* W^-PFTTFS-tsupport. 


It'S, 


'S..BAIVD 

Ttt i 


AID 

ttt 


HlaTT 


ToKu Peel- "WKaL 

fltt'ila The Vun: "ftdblL. 


Aid abwF Fbis hi 

siny i 


e?" 


b , ma'am)" 


, 'oh lord Fiftove, ntns^T 

>JT0R AlLWARUFEfy YHt SJ 
( SfRAViHO y MAKE faNlGHT J 
V G\6- A SeU-OUf.. AMEN - 


MON 

i 


m 


Huddersfield Ruqbu Club » VOTR£ MILiTfllRE. 

' ‘ >dford' * 


Hidden Htll,L"d>:TM€ SWITCH 

Vaults Bar, Bradford ^ stinoes. lL , , - F forJeOKcne,Leeds' r ^> 

luxury, ^i a^.nw: iKto iziwjj 

^incfVi/t /i u -,w\- willful ®^Wtd5(lu^ck)*AW^zllilfr frCIMFSTWIT. 

e fty^lUr.itJpimmfirert* the n°x. 

•ftwatke,Bradford-AgRAsivE WHgFLS. 


Royal Park,Leeds * nosferrtu V. 

Arts Centre, Vorb.- ViNyL PiNER*. 

Marqii,v of Granby .Leeds r HiDD'-FB. 

{ W»Y, Wakef/Wd- taRot- 
.Orde Greene,Leeds'VAKKpry VAK- 
/Alike Hon, H uddersflfld gOMl SAX- 


wn> 


l^ults Bar, Bradford - MoSFERflm v. 

Palm Cove,Bradford = the YAix RocftBANp. 

Po$e.R-Crown, ilAleyiBUTft. 

1 Kiv^s Wui ytevjtitf -THGsyyren (formerly *>hn ^e). 


SRT 


SUN 


MON 


TUE 


WED 


Vaults Bar,Bradford-- Accei*Rtfb*v 

Sfwkeasy, u/atef i P /d * TAROT- 

Mitt Lion, Huddersf/(ld 5 floor. 


£ 

Jit 

£ 


tVtnceVifle, Bradford =£.F- BALto. 

k/W it Lion,Huddersfield » T-B-A- 

"ParR,Leeds 

Pan. Clulo, Leeds = BAUHRk? +fiV sWouJ. 


Cleopatra's, Huddersfield -ICB-A- 

raU Core, Bradford = r- *.a. 

FfordeGrewt, Leeds* RAY cRnn's rkkabiuv rebEis. 


Comrades Club, tedak - rockabilly rms. 

Stacroft Hotel, Leeds -twistEp wtryc. 

ft|m Cov/c,Bradford tuff k band - — 

e ntail, Mf: coHFewrtL. fttnl^oiLve for, kroNcy (/mcK)* Tt.h. 

I Greeny Utis-- WHITE SflAlft STia EARTH. Dttrt \AllaAP RilUftrHmM^ = ® 
^ Huddertfie/d* PRiVAT* »»». , MrsSaSgf ^2K P Pgig 


sfajing^s^ Leeds *T-8-A. 

^o/al farkjlflafs “iVEW King sAGAKfS. 


5eacroft Hotel, Ueds * twisted her ve . H, 

l^ults Bar, Bradford - KVRo. R 


fladUon Had, Leeds - s;pF PFrprr. 

Rforde Gron4 ; uol> * RAM jam bawd, 


osautt* 

KtttoHurS 


T 4 MII /7 v/« , fc-' ««H"» ' -- "P»I>W. WTWH, ; ««J I >uvn jfin WWV, (L,-! 

Bladeamort Head , P~\fefracf= TAW- WAite Urn,Haddtrsf/flk/Jui»ck)«WMMrtft TA/TFfp#i^ra 
flrmcevxiw, Bradford (lunck) - CHAIRS- ^ckGr«n,Lt«d**AMAXiiJ^frUPWRurflundO. 

fklm Cpvt,Bradford \ yEJ * TW', Led 1 --- 


l^VOVG-i YACT1CS. 


fanacke, 'Brai&M» SH/rnrugp Pous- Rpw fbrk,Letdv > WgftofL ftnOuKliWs^ ^ICd- 


M*r?uis of Granby, Leeds * AM Mtyow ft KEfflWft BARK - 

tyrdt Otccm, Leeds - ptpruuieer. 

Royal rerfe., Le«Cs c r^e gwJitcH. 


VmUrs bar, 6rddfonk*rnt iuesr*. 

I ftlwiCove,Bradford--THE TA^xRoCX B^Aip. 
Xo^eft Crown Yk/eyr STStem- 
Ktfys Head ^ v.f^ztz.. 


Vaults Bar, Bradford. = opTic NERVf. 

K/bitt Ur\,tWdftrsfif|d=BAcics<jm. 


fHU kfcmbwtll Reform Club.&arnslty = Li«ELlwr. 

^ Prmcwtlle, Bradford * RAce aeaiNsy rt/ne. 
lO ^oya l Parte., u*d<, ? GLos>V 

'$ (lub.Uedb-P^-R' 


FRI 


SflT 


SUN 


Cleopatra's, Huddersfidd - Mp manors. 

fklmCove,Bradford -T.f. A- 

Fforde Greene, Leeds=MK 5HrrH BAajf. 


^ J ^ C ‘ uh ’ Hi, 'f** 9 WKABILLY RE55. Mt,Utds*T-B.A. 

Go^ Mood Club, HihUt = -PEPR/WEFR. -p? l , ' j. , *j//cg Pprr 

Trades i Labour Cluk.cavtleford’ liM lLiswr. „ 1 .^Tv 1 

Palm Cove, Bradford * 5TLASM - Wbt for, KmK\ty (/UluK)*W HMEtirS. 

Haddnv Hall, Leeds^ucKysPRiKR- J ^ y 

WhiteLn.HudJfrsfi'dd* T-t. ~ 


Nudity Hill Mr Torig V.M.C., Brad/ord^ocK^5!u^eeBT ,,, ^a7II!orOlLre7jTa^^ 

Vaalts Bar, Bradford = Proposition 31. VJiiK Un,Huddersfifld(la«d^>HiDPie« 

■pnkceville.,Braelfot^(lu(»c^ = NEW N/ne snake.D ocb.Green.ije^ls-AAWRiNE- (rUtfSitui^hL!lA^' 

PalmCovt.-Bradford^FP's blufsbavd; 5fa»wiW.lafcs'n*MF/fr TOr<,l,, ^• 
Panacke,Bradford = 9 aiEon (Piedww't.Aot ywwK). Leeds«=T B^. 


> 


Ideally, heme'5l^m to do a co*\fc& yvioney-is-no-^^pt/W/ci/y«ny7ai9^\for yaicr W? _____ 

grid's coMiruj /oig^TLMaAd (kiB^/fdb’M'qiroa/y /a^'iUUJc. ^ teralss ckmteniWwkdteKer-^ Irr^ pov\rer> Hul- ^/r fund's name arooW 
© Spraw/ k ib 'P Lti 6 ^ ofocrpublicity slioJd rtfe Und'p Kirwt Wnf brae in (i^ralvay^iwrikect pty p*hngf5 )//fgal'y> JoihsjmiJ^ily/ 

,. fT 8 oiitfAc w k<rcvTr wjuoivv 5, p U I U |,^a) U l oicf printed sKclecccr - moK: tlleg^lihy fu.n 1 ku.ln 71 ® ^cVig a/ ha^c designed itead^ed. K^kwper/do tke 

- papcr^rake-ir^acH^pfinkr^^f^iesru^^^wlovL^pg^. Use Ikes-for s(l ycur preys re(ta9C5- ©1^ pre^ r^^ = leltlf wyiki faMiwfr 
Cor\Y&ch>A - it fnftcibp Uuk livrlj & intenr«.Vmn WMF A/MM eM.MM.MO 77 I **r**.\Va\ I_/ ' 


m ME WKA- -^ pr ,„ 

rv* AtW ‘>’ w '* 6,t tonv*ttel - Itttp It Qwcfee WE Sidy * Nail hr NMLv«NKw^>,KM,MM,M0,zL(»llJrt»w.rf«'il'e)t kcj'l ftntihv/roek _ 

Wjj; r,Lnwe« T)rl e 1 Bidac-, 9fecV iw,^{»rt?me^+ focal w5fJpt,r./w«Wy 9<Wh'>er,e£-+ local rad,o &’ W. ^ahoni (addrtWifr,*, litrdry - jeoi d 

M'fet'. BraactcavWlWw F I^i»^^^l*ft^ t TT! e ‘M^es-fec/- IM /wUhr/rt} t. uAo «/>*/- Ofce.»H inArtjf/d rocItV PNio One (UJitWut O ^Producer * BSc. 

kaliv Loci ® nu . V. I U ‘ 5k m» v 9» b (4f*>‘y< «Ww,rtW« U te «d«C£ coirtvyr . V.4CM mckie pW^),^er>, 

Oioifou/I Wlwl* jl'rt a l»«ch '^3 T ar ‘ewe 0 «er a. Is >fUr Wcfqe,,, ku»me» fsrd« rm oU- b^-d prt^ rtle»<»(soJr*«.E IwftV'.loefortvrtrt'tfT 

q»t<, k, mwdeA/»„«j;fc, r .. »,¥ 9'9^ lw ]pi U-Mi w co^ryjnontH (*)ir.^c) &e«cloH livepMift)+ repeal"<f Vjmc i'H»-»W2l«M(^/3l‘Afy(jr^)-««.W*p or Pi l J'|kiHiii 
WHit liW- btk( ih^vey^ 3 j olirtr^ '® ll ’H f 1 fp U P ^ y ‘T. ftniiy-e^cistty lA/srooW vemte>, m'Hi aRwifneh? k'fcveAijWijW 

t««jV L ^««Lu/ neJac^.%1 makic 1‘jEi'U ,f x B»W«Aer tjqlf) in thii i^nek. - Mis rtlti^by ilirtrxJk> the gig aiuie 4 

^ d-V nW ^ ve^SK p?, 90 Z 3'9 Lenc ja.lr ? ,y- © 

04■ ©I^mS'SX 7 n^ w ^4 6 wale^- Hmtb Mtype afil-f ,/f Mnul, >««AJfo& A 
nic^L, ii^ ^ ^ ^ 9'9■ ©Hfeli/ J(fr) coVw^r Uauoc'ra ckfeytet- KJbrd of rHoSt(dl IS ^t^UlpjiclNcd-dlt /j^V 

er nype y«»ntlv«, Hit.^3,)Vtven(K. ) IfttW, efc • 3>o a> h«choftw vSic«/ 2 (r»w. I’ltriw r^rMtiaw. t,w/ L ,iwrnr.'f/^ 

scribbled by - nick Yoc«R(ai»n\) 


aKe^ 1 

fr^ ( cjiYAVnUlR 











































T*25 n ' mJ ^ 




On %vt\ 5evb I'll be So yetr^old k 
ivill be blowi'vi °u> {it kandeh 3("^cj&vj/ 
-p&rk iv/Hi ymyltiiM. tht'f.l tetwogila#. 


[MOW 1 


Marfii.'i» of Granby,Lteds * TELeerrph. 

Ff>rdtGre«^«iLf<c(v = FiLEPP/f FiA/tffRS LEE. 

WWfe Limn, Huddersfield = oral *A*- 
Royal , Leeds * Woou-V DRUWKJ. 


TUB 


Kings Head , Keighley * new ^ter.or M<mves. 

Vaults Bar, Bradford* crafty A^wue. 

Scamps, Bradford * oW NERVE- 

6T>LJo,T/ATe/ r T0K y O 8 SE 


TUE 


Vault* 8a*, Bradford* wew k>ng- snakes. 

Sc^pv ) -&rjMLV<t= HA^sh wows. 
ft* Cove,Bradford **** 

prtetCttHon,nW/^ciry limits. 

Kau^v Head, KevgWle^ * cHMSAW- 


KCT 


Vault's Bar, Bradford - RABSIRluo*/. 

White Lion, Huddersfield - NEW SNAKES. 
RoyaA fwk.Uflfci **** 


WFP 


Vaults Bar, Bradford--**^ ntiT 

White Lw, HtUi«rHfeW = v»w«t ahwjs■*»"***• 

feyal fa*, Leeds* G«fF tacks* *T*e HUNS. 



PrUf/ IWnceville, Bradford *wh« semiT 

ilT1V Royalfark.Ueds^^CAAToRS, 


THU 

w 


fn'K«vi#e,*r»<H«i * siwpe»T»M«. 

fWf Sr«»t,L«is-M5{Uk'irO( 


ICO I IcLeopatrj’s.Tiuddersfkld*- T'9-f\- 
l rni St.Crforae's Hall,Brad;m/*SKAW/IPPYWApyy. 

Jffelm Onfc,BradiM*wwy vALewreen we wit* hearts (ttMt*t). 


Stigma Leeds = MiF? 6r*t. 

FunWse. Keighley (t^rly - **■*’ 


FRI 


fej* Cove,Bradford - new ulterior motive t twisted 

Cleopatra’s, Huddersfield * T-fA. 


M*ve 


cot **y»l Park, Leeds ’ wtf w ULT ** oR drive’s. 

* n * -fTngley W.M.C.,Leed*«ft> c MEiU'Y ****• 

I PaWCoVe.-Bradford’ T?-A. 

■ Waddon Had, Leeds* alwooduy W. 

White Wn x Hudd«rtf(eW*™T«**T. 
Seacn>fb Hotel, Leeds*AHAiJNfr ftiFFsTEtH"- 

■ - - ■- ;j - uh) --- 


ScacToHH«rtti.^M>«Afla LwwH->TKu^ 

fhncevllte,Bradford (lunch) = t*Wt tuckjo Fforit 

fMe Gr?ene, ircctt-VtpnUG**. WM Lim .Huddersfield (lu*N«T.BJl- (ev<)* 
BocleGnen L«dlOa*d0«AW* 
Palm Cove, Bradford* J»'* BL“E* »**> ^himna T^h, LeecLy - CUBA 
TWthe, Or*dro*y * " r *-A- RovaJ Park, Leeds * hEiTER SH 

HjdLLorv H»H,Ucfi* HEP EYC- y 




Sowlrt«aah ( l?*p<)n'AoOcASiuyAfSS. FiuikaustTar.KfVftVikyfluAcK) -T.B.A. 

I lklM C^t, VniM -- $ o.s. HEEL WNP. 

Hadd^Hrf.let^j sHAKe APAPAt. 

‘ We OrteRe* a rci«. 

_ _ 

Waibn ftoers’ V4lfare C»tlef>rdi * Rowimv MBs. Ffonft 6rtent, Le a/j # sf/cA/. 


SUN 



rrnaiKrT*. 

wEPSTAirr 


R SKKtTtR. 


SUN 

7 


Walfe«rth«rs’l4lfare.C»tle-ford*ftocicamvMBs. went,Ltetli * y. 

Yj^lts Bar, Boiford. ? sipe effect. WAiht Uw.Hudc/Ervfifld (hm^^AreviwM'Wt. 
ftScevillt Sradlovtl FkwliW R° uM 1 “ VTlCf - Jbc*Grte»»,L«eds*AnA2iwe- wffstrutV'/ UW cH). 
fcWi Cmve Bradford »Jfp^ ftias Eawp. Royal Tirlt,Lee»ls'Hi/eKo8 

- lt h# ttufcri »twc Wjlp s»ys yCHe S^r^- 5talqihg -r^, ie«ts- tA'-'vmaV. 

——- 


Wl » Viulbrfrr, «*-TF^W r^oT/vEh 

Irvo F^mle Or«eKe = suck Jacks. 


_j2li2SS_ 

rw^»» n firanfcyjlefw^TwR^EoN *oW. 

Rou^dhii Ckb, C,vtleford= 1>pPKiNFtR. 
Pfprdt Grteac, Leads ? fly/es . 


TUE 


Scamps, Bradford *the elements. 

Vaults Bar, BradfW»wco 

HIM C^t, «r«df Ml 11004 wwt ' 

1^6 i Cmu»«, HW«y ' T *l f "i T * r , nKlP 
! KCmjv Head,Ke\(^V\e^- MPulRAU ^oME^ 

Vkulhs Bar, Brad-ford - fttfmoL v»«. ” 

Whitt L^MnddeUf^*™ 6 ^- 

Royal farie, Ueeds ^ppwt s. 


TUE 


Scamps,... 

fcdti Bar, 


ftU Guf, SradToi^ * JHA jail koc 

fescafeysss^ 


* HfV MtTFAlOR Honvfs T HEAVf/v stvevTffN. 

*STurrep sapsers. 

■ THE JAIL LOCK 9ANP. 


MEO 


unlWri Sir, 8i»ifori*,•'«« WAUL. 

VUteU.»,Hwl£r»fl«U-T ; ».ii 




pf^rde GtttAe,Leeds** atomic FO'MJEAS, 

Far. Clulo, Leeds • < yfur BMpz. 


THU 

1 


fWviee^/lt, Bradford > 

Pfomlt Often t.Lttdy* 


PEPKINEEA. 

Utftfn ALUSaW SLUES MNP. 


Opt IcieoMfra^M 

• r ^ 1 hb|y twVvnic, HuAAtrsf icld - the PANce BAA®. 
ftlM Cove, Bradford e T. 9- A 
Ffordt (rree/>e ;Left/s -P»sco *tt/pE’/Trs. 


Ckopatra*S, Hu4«rt4i 

fWm C»ve, ttodW 

1%“ *■ -**- -■ 


: *ld'<lA- , 

5 WiE«LY ISAACS fadraje. 

;^s Half,! I key'* CMAWSAW ♦ yaurr. 


SAT) 

1 


Ca»Utf«rclTrides C/ubp JaRot- FuvvWse &ar, ICeigV\lty (lui 

ftlm W,eradfW*T-M. 

Haddon Hall, Leeds = A NiWWRA ^ev-Vye). 

White.Lion,Huddersfield=1 Yf/is ucw. 

^aq\M?osb ( LFeds=T.9.A. 

uicscy stiKe 




V4«it»Zr.'si^H* Id (Wv) ’^1^. 

Wxitlc.-BrjXH/hwk) --■"**;"«■ J T 

^Im Gwe, -Bradford * * LUf5 ^9 ,n ^ ^sF, Leeds^7:10 (formerly Alibi), 

aaacke, Bradford *t-S-a- Fj*Clulo,Ued> s U2. 

fad(U Hall,Leeds*KA/iFC^tf. 


SRT 

i 


Barnsley QVk Halim LiMfLiEKT. 

faU CioVt»Bndf ord t T. S. A • 

Haddon H»ll,Utdf » AEowy column 

fe^ff ia sr w 

f WiAq fbstr, Ltc& - T-B.A, 

TSdte 


Royal Valued**s?w*s 

fi^nhoiLse ^ar, KtloVltv^uwc^ 

Qqa ^HanSedv rFUTUR 


= TBA- 


m 


SouX/e «». pen/no 
Simple MiAd»jeK- 


h1turbKbi73^1) 

IB.7/ fol**/M«r}Fnl>p/Uz 


i 


b*»> uL^Lrr. ,., L , t , ■><ge.tW > !fe.UM» »WW » : 


ssa. 

IWmCdve, 


^ V , 3r r.MtLiEHT , rforde e,leeels-9UA KT? -- 

afe‘ t tiap iM g 

ve, Bedford / >u ^^^llteY-/SpfLL/'RRlrS/etc. 

c olOanity 1 O+rU * UfU ULTEMJ0K MOTl/£S. 


MMI St.Gtary’Sflall, Bedford * S-ILLAK. 

ITJJ riarfuiS of &rarby, LadS * Myt PiNFRS. 
<rv/> 9rii'ceVillc,9rad4o r d. : P'OCKefL. 

Kvn^s Head,Ke'iqhlef = fdoPos\J'oM 31- 


MON 


Marquis of&ranhy, Leeds « wfw uuTEm»R motifs. 

5L GwrgeV Hall, Bradford* secret AfFAIR 
SandwarHn, Airedale,CastWfprd *J"AR0 t. 
fhnctvillt.,BradW /pREE fcowceRrH) = y 
Rfwrde Gvtene, Leeds * 9 ** 

White Lion, 


TUE 


Vaultv Bar, Bradford = mippl6 9. 

scamps, Bradford ~ neutral *°ne. 

ftl* Cov e, WdW - THE stul Hock ftWc. 
j Rrse Crt»wn, KN,frf £p&6 • 


t wn.v*^,.., - SToRMTROOPER. 
rNA® The ROCKIN' REBELS. 

__ QMt SAK. 

5Sao^T^YET7cWD?nrp>Ion<7 3 h’mes - on^rlTMe, mandger h,ld me he couldn’t be- bothered to r«ad me bh« gigi & didn't cart whether he was listed or not - do*'L blame me, I voted Labour. . 
AlB&N, HvoPERSHEi^-' mau^n^r a*u^til/ iBth^. 8a^ on after but rflitf ma/tjjer (didn’t hu#iv loWitk <n- when. Ring pub o/i Hudd>- Z ^-Zoo. 
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Guy ^Jackson & one Heather Wibbley drink my coffee & sit in my chairs - 

must be the start of another WCR interview. It is. Here’s what I found 
out. 

G.J. & sometime side-kick, Rob Metcalf began live life as a duo 
called The Wibbley Brothers - first in school shows about 4 years 
ago. They entered fub Entertainer of The Year, getting to the London 
finals: "then we failed abysmally, but it got us our first pro 
engagement - 4 nights doing a spot between records at Jingles, a • 

London disco. We got paid off after the 3rd night - not a great 
start!" That was back in Xmas/New Year '78/'79. 

Prior to this interview, I'd had - though the post - G.J.'s demo 
tape of some 24 tracks, some live, others home recorded. There 
are a couple of.poems done (inevitably) in JCC style, several 
poems done to guitar & a whole bunch of songs done variously to 
guitar/drum machine, etc. - with Mr Metcalf & Ms Wibbley in 
there for guest appearances. It's a most interesting tape, with 
G.J. coming across as a skilled lyricist/poet & a versatile 
performer-songwriter. Personally, I feel a shorter demo with 
'Raincoats', 'Northern Soul', 'Social Parasite' & maybe two 
others on it would be more effective - easier to listen thru 
& consistently impressive. The 3 named numbers would make a 
great first single/EP. 

Back to the interview. Living in London (well, Bushey in 
Herts, actually) during holidays & at Leeds Univ. during term 
time, he's been gigging mostly in the two cities - with a few others 
on the college/univ circuit (Oxford, Leicester, York, Nottingham) - often 
as a support solo act to a major touring band. In this capacity, he'3 worked 
with Delta 5, Gary Glitter, The Photos, 9 Below Zero, The Wimps (with whom he 
actually plays guitar occasionally as well), Otway & Barrett, etc. He has 
more gigs lined up in Leeds during September & is hoping to do a set of 
appearances around universities during freshers' conferences. 

For the past 12 months, he's been waiting for some songs to be released on 
The Wimps 1 own label Sniff, but it doesn't look like that'll materialise. Red 
fthino (York label) were interested, but since that initial interest haven’t 
said any more. However, he's hoping that the current demo & the work 
that it's getting him on the live scene will generate some interest 
elsewhere that'll lead to a recording deal. /P f] \]w7 cpP/Tfl 
Contact : ring 01-950-1491. // JMW/ II 
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H.17 are: Ian Tilliard (voc), Mark Tighe 
(gtr/b.voc), Ian Anderson (pno/org/b.voc) 

Niok fliles (bass/b.voc), Tony Horsfall 

). 

band's members have been friends 
since '77 & the band came together 
gradually over a year or so, with the 
oup actually together & beginning to 
rehearse by Sept '79* There was a bit about the 
band in WCR7, here's a catalogue of their gigging 
experiences - interesting in that it highlights 
many of the factors which effect most new bands 
trying to break into the local pub rock circuit. 

The band'8 first booking was at The King's Head 
' in Keighley, but - due to a mix-up - not on the 
pub'8 rock night. The manager & the regulars (aged 
about 50 for the most part) were expecting some sort of 
m.o.r. cabaret duo. "We got our mixing desk as far 
as the door & were turned away." Lesson one. Make 
sure that you & the management clearly understand 
what each of you means by 'music'. 

Their 2nd gig was at The Adelphi Hotel, Harrogate. 

"Having agreed on the gig, we began to worry when, 
one after another, 4 bands phoned us to say they 
were supporting us. When we contacted the venue to 
check things out, we were told that the guy who'd 
booked us (the manager) had done a bunk. The new 
manager said we were down in his diary as 'a dance'. 

The whole thing was so confused that the gig had to be 
'postponed', but we're anyway not too keen to try for 
another date there - no-one seems to know who's 
running what there!’ Lesson two. Try to make sure that 
you can rely on whoever books you - get the gig 
confirmed in writing &/or keep in regular contact 
with the venue between the booking & the gig itself. 

3rd was at Rose & Grown in Ilkley. "We actually did 
this gig! It went down quite well with the crowd & 
we were pleased with it." Lesson 3. Don't let the bad 
ones put you off - if you're any good at all, you'll 
at least win a few! 

4th gig was at The Mitre in Knaresborough. 15 people 
turned up & we lost money quite heavily as we were booked 
on a door-money deal. However, we were determined to enjoy the 
gig'& it did go quite well - was a bit of a party & we were able 
to let rip - albeit in a small way.” Lesson 4. Before accepting a door- 
money deal, check out how popular the venue is, whether sending posters, 
doing fly posting, etc. will help. 

Further gigs are being lined up, but the band are finding it really hard 
to get bookings. Lesson 5. There are half a dozen bands chasing every 
gig going - i.e. too many bands for too few venues & this area has far 
more venues than most. And there"s no easy answer to that. 

I've listened to a couple of demo tapes by the band <£ have heard 
a few live numbers in their rehearsal studio. The band's music is very 
Manchester new wave in style - mostly Buzzcocks, but also Joy Div/Fall. 
Kbds really excellent, imposing appealing melodies on insistent 
oppressive background rhythms. There are good slowed instrumental 
breaks in some of the songs & throughout they constantly generate 

mesh of overlapping rhythms behind Shelley/Devoto-ish vocals.._ , 

—-“— IX « - Contact : Andy on 587045 (eve) 


























PKCS SUSSED & DISCUSSED 

CUBA (Leeds/B'f'd) 'Furtive Winks' c/w 'Valkyrie of Love! 

(7"45rpm on Nomis Music ’80). Off-beat pop in which the 
oomplex masquerades as the superficial. Steve liked the 
B-side with its Pauline (of Penetration, RIP) vocals & 
heavier guitar work. I loved the weird rushed vocals on 
the A-side & we both agreed that the song was quite » 

refreshingly original, without obvious influences. See * 
tapes received for review of forthcoming follow-up. 

AGONY COLUMN (Leeds/B'f•d) 'Love In The Head' c/w 'Free 
6f Love" (7'*45rpm on Back Door '80). A fast, tight outfit 
firmly rooted in progressive new wave, but with pre-'77 
influences too. Good songs on this long-awaited 2nd 45, 
tho' slightly disappointing as single-material. I still 
feel that the band should aim at album market, not this. 
They need more time & space to get their music across 
than 2 3-minute bursts like this. 

LIMELIGHT (Mansfield) 'Metal Man' c/w 'Hold Me, Touch Me' 
(Future Earth '80) # Double A of mild-mannered metal from one 
of the finest live bands on the HM club circuit. 2 good 
numbers that lose much power on this weak production. 
Excellent songs, immaculately executed, but limp vocals on 
1st side - a fast early Rainbow-ish no. - & a rather poppy 
treatment on side 2, It's hard to see who'll buy it - too 
soft/light for HM fans, too cliched for pop. Steve wants 
'Man Of Colours' on their next single. 

OCEAN (B'f'd) 'Don't Want You To Love. Me” c/w 'I Must Be 
Breaming' (Little Black Plastic '80). Highly commercial 
MQR pop with strong late-'60's folk-rock undertones given 
a clean ft balanoed production by JSG Studios. A olub/ 
oabaret band, Ooean have come up with a single that'll do 
well in that sort of market. More variation of pace & 
texture could”ve given the numbers a bit more punch. 

MIRRCR BOYS (Leeds) 'Capt. Scott' 'At Tiffany's' (in a) 
•Jumble Sale Suit” (7"45rpm on Wortley Road *80). A trio 
'+ 2 from Cuba guesting on dms/kbds. 'Tiffany's' is a good 
if slightly drab song. 'JSS* is far more catchy - a pop 
song with bouncing dms/kbds/sax & neat use of vocals on 
the chorus when only dms back them. The brief 'Capt. Scott' 
is baat-of the 3, distinguished by slightly weird vocs & 
kbds. All the numbers are danceable & fun. 

MYSTERIOUS FOOTSTEPS (B'f'd) 'Like ljhev Do In The Movies' 
o/w 'White Dread' H7"45rpm on Yeti '80). Ex-Negatives 
(minus Dare Wilcox) come up with reggae. Steve:"What I 
admire about this band is that they play within their 
ability, thus ensuring that what they do, they do well - 
though I'm not impressed with these songs at all." Nick: 

"I like these - especially for the catch chorus lines. 

Of all the records we”ve got here, 'Movies' is the one 
that sticks in my head. The recording quality's fine ~ 
(Cargo Studios). My only criticism is the lack of variety, 
They latoh onto a good riff ft don't let go for even a bar 
or two." 

.MTTmLE 8 (Bradford) 'Misadventure' c/w 'Countess of Lyme” 
(7 W 4Srpm on JSG^SO) Jazz-rock outfit, they offer 2 
instrumentals on their vinyl debut. Steve: "The A-side 
successfully recreates the sound of Oolliseum II (circa 
•Wardanoe’/'Eleotric Savage”)." B-side is like a TV theme 
tune. Musicianship is muoh in evidence - especially on 
gtr/kbds - with the whole enhanced by a fine studio job 
from JSG. 

DEDRLNGER (Leeds/Bradford) 'Sunday Drivers' c/w 'We Don't 
Mind r T7 ir 45rpm on DinDiso '80). Arrived the day after 
Steve was round to review with me - shame, he'd have liked 
it. I do too. It was panned by all on a recent Roundtable 
(Radio One), even Biffed by Saxon's singer... & they were 
wrong! It's well recorded heavy commercial rock with a 
powerful double chorus - most of all, it sounds exoiting. 
Other side's more predictable, but equally good. DinDisc 
look set to become fashionable & Dedringer'll go with them. 

SLAUGHTER & THE DOGS (Manchester) 'I'm The One' c/w 
•What 1 s Wrong Boy' + 'Hell In New York' (7"45rpm on This 
Records '80). Seminal punks still after the big chance. 
A-rSide is an attractive slice of raw rock/punk crossover. 
Flip for 2 tracks that're more heavy than punk. Like U.S. 
Pistols or English N.Y.Dolls. Very basic, but everything 
here suggests that there's plenty of life in the old dogs 
yet. Could catch the HM punk market (Motorhead, Damned. ..X 

THE CHEATERS (Manchester) 'Triple A' (3-track 7"45rpm EP 
on"Tre7aF” r 50). Described as R'n'B, it opens disappoint 
disappoimtiiigly with a crappy pop song that's got a weak 
football-terraces chant for a chorus. 'Baby What You Want 
Me To Do' is the classic Jimmy Reed number - good, but 
Rockpile beat all comers in this neck-of-the-woods - but 
it”s Steve's favourite track. I go for the closer 'From 
The Hip’ which is pure '63 R'n'B & I was 13 years old... 

INSTANT AUTOMATONS (Scunthorpe/Grimsby) 'Peter Paints His 
Fence EP” (6 -tracks at 33^rpm on 7" on Deleted '80). Steve 
hates it/I like it with a couple of definite exceptions: 
1st track's good, 2nd is self-indulgent & bad, 3rd is a 
slightly pretentious Numan piss-take (clones & robots in 
the lyric). What's meant to be parody/put down also smells 
a little like they've been drawn into it themselves. Over 
for 4th - a likeable poem to music 'People Laugh At Me Cos 
I Like We ird J4usic'. Then More loony fun with 'John's 
Vacuum Cleaner' & even Ste en likes the lyric! Ends with 
Peter's fence getting an instrumental respray & harmonica 
on heavy echo delay is most effective. Very amateur/fun. 



THE HITMEN 'She's All Mine' c/w 'Slay Me With Your 45’ (7" 
45rpm on Urgent '79) + 'OK' c/w 'That’s Not Me” (as before 
but '80). Their 1st 2 singles. First is new wave vocals 
combined with pop melodies - but it's the distinctive gtr 
sound that grabs you with its original phrasing & odd 
slide technique. 2nd single is more poppy ft consequently 
less original - but add the excellent mix/production job 
(Rockfield 24-track) & you've got a much more marketable 
commodity. Swings ft roundabouts... 

CIGARETTES 'I Can't Sleep At Night' c/w 'It's The Only Way 
To LiveTDie)' (7"45rpm on Dead Good '80). Comes with a 
poster of Maggie T. dubbed: 'Britain’s Nuclear Threat'. 

2 anti-nuke songs (I think, but lyrics are hard to hear). 
A-side's a sort of Undertones-meet-Buzzcocks that's not 
instantly catchy, but quickly grows on you. B-side”s 
similar, but less listenable. 

B-MOVIES 'The Soldier Stood Alone' c/w 'Drowning Man' & 
'Sound-track' (7"45rpm on Dead Good '80). Another Pete 
Shelley vocalist. Recorded in the same studio as Cigs, 
the band sound much the same - even more Buzzcooks than 
The Buzzcocks! Only different in that they've kbds to 
the fore. Again, vocals are irritatingly hard to hear - 
but there's a good songwriter here. 

KOSE-A-BII 'Funk Wave' c/w "Love Me Tonight' (12"45rpm on 
Variety ,, '5o). NY label for NY black disco band who're 
visiting B'f'd, where 2 of band were born. Live, they've 
been putting in immaculately tight & varied sets that put 
disco-dismissers in the same league as The Flat Earth 
Society. Here, they come up with a couple of good but 
standard disco nos., neither of which give much indication 
of the band's overall scope. 

TUXEDO MOON 'Scream With A View' (4-track 12"45rpm EP on 
Pre Records '80). Steve Brown finds his namesake her on 
synths/saxes/vocs - but dissociates himself from him 
entirely. This is San Franciscan experimentation ft is not 
a taste the 2 S.B.'s share: "They appear to be a band wEo 
merely play with sound." I disagree (again!). Having been 
none too keen 1st time, I've since played this several 
times & am impressed with the processed sounds ft the 
atmospheres that they generate. Neither pop nor rock, it's 
rooted in jazz ft electronics, with each of the 4 musicians 
playing an impressive range of instruments. Good one. 
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PALM COVE 
CLUB 


Hollings Road, Bradford 8. (Tel. 499895) 


Y 


Every Friday: 


Rock Bands 

(with bar from 7.30pm-1am 


Every Saturday: 


Reggae Bands 
(with bar from 9pm—1am) 
>2 price admission before 10 pm. 


Every Sunday: Jed's Blues Band 

(with bar from 7.30pm—10.30pm) 
pub price beer 


Every Tuesday from Mid August onwards 
Live Jazz-Rock (with bar from 9pm—midnight) 


STOP 

PRESS: 


FRIDAY 12th SEPT: GREGORY ISAACS 



MUSIC 


28 Church Bank, Bradford 1. (Tel 307433) 


MUSICAL INSTRUMENTS-SALES + HIRE + REPAIRS 
+ EXPERT TUITION 

ON GUITAR, BASS, DRUMS, KEYBOARDS 
REHEARSAL ROOMS + RECORDING & VIDEO STUDIOS + 
LIVE RECORDINGS FOR BANDS, GROUPS, ARTISTS. 

P.A. HIRE (100-3,000 watts) + CREW and TRANSPORT. 

(P.A. Rig:—30/2 Allen & Heath + RSD & BGW Amos 
+ Shure & AKG & Beyer Mikes) 

Agents for:— Marshall, Ludwig, Carlsboro, Ovation, 
Premier, Olympic, Tama, Ibanez, Pearl, Beyer, 

A.K.G., Korg, Peavey, Gretsch, Slingerland. 

WE CAN NOW SUPPLY ANY VINTAGE 
AMERICAN GUITAR - RING FOR QUOTE 


THE 

COMMUNICATIONS 

CENTRE 

(a posh name for a basic facility) 

offers 4-TRACK with DBX 
at £3.50 p.h. + tape 

Gear Includes:— 

TEAC 3340, DBX, ITAM 10-4 desk, 
LEAVERS-RICH E200, REVOX B77, 
ORBAN REVERB, FILTERS, GRAPHICS, 
etc. 

FULL D.l. + MIKES by AKG, CALREC, 
etc. 

RING ALF or MOYA on Bradford 22769. 


BANDS : 

Night Visitors . A 5-piece band that performs modern 
rock with electronic, reggae & new wave influences. 


See WCR7 (p.14) for fuller info on this outfit. 

262 . An experimental music outfit that records but 
does no live work. Also featured in WCR7 (see p.14 
for info on band & review of their cassette). 

Sturgeon Row . A 3-piece outfit that was also featured 
on p.l4 of WCR7. They've an E.P. & a cassette out. 

Strandid . A 3-piece Jam-like outfit from Salford.. 
Lively stage act, pretty professional. Recently they 
supported The Cramps at Manchester Poly. (I saw them 
at Queens Hall, Bradford last month & enjoyed their 
set - tight & powerful, though the on-stage presence 
wasn't to good - ed.). 

Two Tone Pinks . Good so-called mod band. Play a few 
cover versions. Have a 4-track cassette called 
'Verbal Cock-ups' out at the moment. (The name was 
picked before The Specials' Two Tone Label stole our 
nation's heart away - ed.). 

Pure Product . Excellent, weird, funky band. 5-piece 
(voo, gtr, gtr/sax, bass, drums). Ace rhythm section. 
Single out on Streets Ahead label. 

Backroom Boys . Had a single out on RS0 as The Tunes. 
5-pieoe (voo/gtr, kbds, gtr, bass, dms). Costelloish 
sound. Making an album at Cargo at the moment. Worth 
seeing. 

The Imagea. Very young mod band. Very realistic 
impressions of early Who, Small Paces, etc. Great 
fun! 

Matinee . Good 3-piece. Very tight, great drummer - 
in fact they're all good players. Bit like The Jam 


in places 

The Trend. Tight, poppy band - bit like The Salford 
Jets but better. Getting popular now, with gigs in 
London & singles on MCA. 

There are loads more bands in the area of course, 
such as A Certain Ratio, Armed Forces, the remains 
of Joy Division, The Preshies, The Things, The Worms 
The Photographs, Thunder Boys, etc. 


GIGS : 

The Milletone , Thomas St. (off Tib St.). 

Puis bands on regularly in upstairs room. Band takes 


door money. Run by Clive of The Twisting Perraris - 
oontact him through the pub. 

Portland Bans , Piccadilly Plaza. 

Sands on most nights of the week. Free to get in, 
band gets £25. Audition night Wed. 

Cyprus Taverns , Princess Street. 

Bands on Sunday nights - run by Manchester Musicians 
Collective. 

Beach Club , at Oozit’s Club, Newgate St., Shudehill. 
New venue, bands A films every Wed. until 2am. Quite 
a good place. 

Kim Philby Club , at Deville's, Lloyd St. 

Quite well-known bands on on some Thursdays. 

Band on the Wall . Swan St. 


Popular jazz club which puts rock on on Mon. 

The Ardri , Coupland St. (off Cambridge St.). 
Big club, rock on Thurs. 


FANZINES: 


-phone nos. -from dirtctpiry enau/r/es> 
(192). 


y Fun . 

Wool City Rocker. Main Manchester fanzine. Contact 
Neil on Glossop 62798 or City Pun, c/o New Hormones, 
Newton Buildings, 50 Newton Street, Manchester. 

Output Terminal . New Terminal Music fanzine/info 
sheet featuring reviews of Night Visitors & 262, 

Night Visitors gig lists, other Salford/Manchester 
band info., etc. To be sold at Night Visitors gigs. 

Radcliffe Times . Not a fanzine(!) but reporter Paul 
Campbell is great forreviewing tapes, gigs & so on & 
is a mine of information. Contact him through The 
Radcliffe Times, 40 Church St., Radcliffe, M26 9SQ. 

Photophobia . Scrappy little fanzine, comes out every 
six weeks or so. Address is 9 Egerton Grove, Chorley, 
PR7 2HQ. 

There are other Manchester fanzines such as Plying V 
(HM), but I don't know much about them. 

-compiled-for W.c R. by Cplm Robinson of NighL ^itorv ZjT. & Terminal Mm/c . 
with kelp from of Sturgeon Roux 


paste i¥. 



































































CUBA: 'Wireless World' c/w 'Frankie' (pre-release tape 
of single due out on Ariola). Leeds/Bradford band with 
another Ric-Rac recording. I'm totally sold on the A- 
aide. Other side's a straightforward 60's-ish popsong. 
Steve rightly points out a strong parallel with The 
Tourists - it's there in the overall sound, but more 
especially in the vocal (which he thought was Annie 
Lennox at first). Steve: "Vocals are a bit samey 
throughout, making the choruses sound weak. Also, the 
same basic plodding drumming on both tracks is more & 
mora noticeable as you listen - irritatingly so." 

POLICEMAN WITH A LOAF OF BREAD: 20-track demo 
tape (home-produoed) from this Bradford 
Dadaist oombo (sent along with this 
oartoon, a selection of weird paintings 
ft various other oddments). Steve (after 
1st 3 tracks): "Well... I think 1 oan 
confidentally predict that they're not 
destined for commercial sucoess." So 
we listen to 20 anti-songs from this 
successor to Scum (see WCR 3) & the 
lead vooal proves to be unremittingly 
& relentlessly awful. Somewhere here 
is an attempt to come up with something 
other than the usual oommerial pop 
dross. Mostly they only offer another 
dross from a different kitchen - though 
throughout there's a real sense of 
direction <9t strong hints of real creative 
originality (with inventive lyrics) but 
they've a long way to go. A couple of years 
A they oould be influentially avant garde. 

?teve: "Hakes Joy Division sound like Boney M!' 




TAROT: 5-track studio demo from these Pontefract 
heavy rockers. Steve: "This is more up my street - 
though it's not exactly the best. They've played 
Princeville a couple of times & went down ok, but 
not great. There's good & bad HM - this falls 
somewhere between. It's good to hear forceful gtr, 
but there are a lot of standard influences here. 
There's no doubting their musical ability & the 
tightness of the band, but - now they've been 
together 18 months - they should try to develop a 
more distinctive sound of their own otherwise their 
chances of furthering their careers in the music biz 
must remain slight." 

NIGHT VISITORS: 5-track release on Terminal Music (or 
is this just a demo for me?). Ring Andy on 061-789- 
2686 if you're interested. Some excellent commercial 
sounds spoiled by suspect harmonies over the 
excellent female lead vocalist (who sounds not unlike 
The Photos' Wendy Wu). On most tracks there’s also a 
synth that'8 too prominent. 'Playing The Fool' was a 
good number (no synth or bacKing vocals on it!) with 
added sax-appeal. Overall, these Mancunians show good 
variation in pace & melody on a tape which would be 


Vrd/L Z>/^£/?7ME :A B(5c oqg?E- 

VINYL DINERS: 3 track cassette: ’Germany', 'On The 
Box' & 'Starbeck' - available at gigs or ring John 
(manager) on Harrogate 889384. Punky new wave pop 
with vocal harmonies (male lead voc + 2 female back¬ 
up vocs) that give them an overall sound rather 
reminiscent of Rezillos/Revillos. Extremely catchy & 
instantly enjoyable. We're both very impressed. 

RIC-RAC STUDIO: various artists recently in the 
studio (specially compiled by the studio for WCR). 
Side One: THE NEAT. The whole of this side of the 
tape is devoted to a selection of their light, 
60's-style pop w ich isdone well, with good harmonies 
& overall arrangements that are pleasing. In addition, 
this recording captures the band's bubbly sense of 
tacky fun. However, the songs are rather weak with 
melody lines that are predictable &/or very derivative 
'78«powerpop, '79=fcod, '80-this stuff. Rock on, Tommyf 
Side two: THE EMMAUS (4 tracks), CHRIS MORRIS (2 
tracks), THE GRUMBLEWEEDS (l track). First up is some 
deliberate & considered rock with disc-style drumming 
& hypnotic guitar. Not poppy or immediate - quite the 
reverse, it's fairly restricted - but most appealing. 
Cold, hard & interesting - they use repeated riffs 
without becoming boring. Parallels with Joy Division, 
but less doomed & gloomy. Chris Morris (ex-Paper Lace) 
joins with Mick Robson (owner/engineer at Ric-Rac) to 
come up with two of Chris' own songs to immaculately 
produced, M.O.R. disoo formula. Excellent of their 
kind, but ultra-bland from the viewpoint of a rock 
fan. Steve: "The sort of thing that EMI’d sign up 
straight away". Finally, we've The Grumbleweeds' slice 
of pure 50''s rock. Again, the production's excellent. 
Sax, gtr, vocs all sound totally authentic. As a bonus 
there's exciting use of echo on the drums. However, 
Steve still thinks that the band are at their best 
with their more familiar humorous material.(Try them 
on Radio 2 - Sun or Fri nights). 

VEX: demo recorded at Cargo on April 29th '80. Tracks: 

'Iwojima'/'Mercenaries'/'Cybernetics'/'Reply'/'Switch 
Me On'. Experimental synth-based Bradford outfit with 
a new line-up. They sound a bit like O.M.I.T.D. - i_e 
they're at the poppy end of electronic eccentricity. 
This is much better than their previous demo (WCR 4). 
Best track is 'Mercenaries’ First & last tracks also 
have appeal, but we didn't like the other two at all. 
This contrasts strongly with the band's own 
preferences - so 1 guess we're on different tacks. 

They rate 'Reply' as the best track (it's the worst) 

& dismiss 'Switch Me On’ as a mess (which it's not). 
Chacun son gout - whatever that means! 

- /sl/ck Toczek 8< Steve £rr>u>"- 

V.D. & Blush (well, wouldn't you??) - these 2 win 
top marks this ish. Give them a (dose of) clap. While 
Ric-Rac gets a special mention for production quality. 


LEEDS RECORD COLLECTORS' FAIR 

at THE H5TURIH IEWTRE, HDHJWDHfW RE>HHREHILESft^J 
llam-5pm on SUM. 3 lit /IUG Admission : 3 Op 

Over bO stdlt-holders from all parts of the country + all -types of records 

(M^o, books, map lines, badges, posters, etc . 

FOR FURTHER INFORMATION RIN& LYNN UNDERWOOD ON LEEDS 6875 72. 
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BLUSH: 'Totally Up' (a 6-track tape released on Venal 
Tapes, Cell 002). Heavy melodic pop that combines the 
best of commercial new wave (Blondie/Jam/Squeeze) with 
the across-the-board type of rock appeal that, say. 

The Motors achieved. Notably there's a good heavy gtr 
sound with well-used effects plus impressive back-up 
vocal harmonies to a Joe Jackson/lan Page lead vocal. 
Every song's a potential single, with inventive 
arrangements .& full marks to Ric-Rac for a top 
quality production job. Only real reservation is that, 
like The Jags, & a million other bands they've a 
would-be Elvis Costello on vocals - good but too 
derivative. The cassette's £1-99 from manager Steve 
Musson, 6 Green Lane, Mansfield, Notts. The band 
themselves are from the Wakefield area. 


significantly improved by better production. Their 

complex & occasionally jazzy arrangements wopk well 
most of the time, but in several places the musicians 
actually work against, rather than with, each other. 

AN ITCH: 4 tracks done as a demo on a portable 
cassette recorder in the guitarist's front room. It's 
a very rough recording so there's a bad imbalance 
between the instruments & an atrocious vocal sound so 
the band are hard to assess accurately. It seems to 
be marginally experimental rock that doesn't come 
across. It's a bit boring. Title of 2nd song sums 
them up on this showing: 'Mediocrity Kills'. However, 
they seem to be a new outfit, so we'11-reserve 
judgement till we can review a gig or hear a better 
recording. 
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(Only With This Advert.) 



tyHH.1T STOCKS LAST 


rMJCK PICKS rue LOCH. 


This was the 2nd Loch Lomond rock festival k the 
organisers are hoping this will be a regular event in 
the Scottish rock calendar, k it certainly was very 
popular k managed to attract a lot of big bands. 
Despite all this, the organisation left a lot to be 
desired (especially when compared to Reading). For 
example, on arrival you're collared £2 to park trie 
car, £13 for your weekend ticket, then a further £1 
to set up y * tent a good 400 yards (it could have been 
further) awayfrom y’car, & all this is a good mile 
walk up a country lane away from the actual arena. 

Upon every entrance to the arena, you were frisked 
for oarrying any kind of drink & any found in your 
possession had to, be discarded at the gate. "I 
suppose it prevents people getting pissed k causing 
trouble", I thought, until I saw a tent inside the 
ground selling nothing but Skol at great expense. 

On to the show (at last) k the first major band to J 
make an appearance were Stiff Little Fingers . Good ( 
news is that Jake Burns has still got a sore throat } 
& his gravei-pit vocals were in fine form. With the j 
usual raw agression, they hammered their way through j 
'Suspect Device', 'Alternative Ulster' k 'On The j 

Edge* etc. in fine style. I was just disappointed at j 


the shortness of their set, i hour, followed by an 
interval of an hour before we saw the vivacious Annie! 
Lennox hit the stage with The Tourists . This was 
greeted by a barrage of Skol cans flying towards the j 
stage which soon took the sting out of Annie's tail k\ 


therefore resulted in a very mediocre, half-hearted jj 
performance. Mind you, 1 really enjoyed the haunting 3 
rendition of 'Loneliest Man In The World'. 

To finish off the Saturday night, the band we were j 
all waiting for - The Jam - k they didn't let ua 
down. They were tough k agreesive, especially after l 
Paul Weller gave the small section of the audience j 
their last warning for slinging cans of Skol. 
(Fortunately, it worked). 

A marvellous set which comprised of 7 of their 10 
singles, plus several B-sides (including the 
excellent 'A Bomb In Wardour Street' k 'Down In The 
Tube Station') k also the best part oi the 'Setting 
Sons' album. "This next song is about what's 
happening to you lot." snarled Paul Weller (referring 
to can throwing element), "It's called 'Going » 

Underground'". And they really launched into the song* 
with great feeling backed up by Foxton's solid bass k 
Buckler's steady beat, they exeouted the number in 
fine style. 

By now I'd had my money's worth, k Sunday was still 
to follow. 

Sunday arrived with a farewell to the rowdy punks k 
mods k a greeting for the peaceful rookers, hippies, 
etc. 

I woke up too late to see Wild Horses , much to my 
disgust, but arrived in time to see the pseudo hard 
man band Krokus (from Switzerland, which seems like 
a good excuse). They got away with a set which 
appeared to comprise of about two chords distorting 
loudly, the occasional lead break consisting of two 
notes suspended for as long as possible, k some prawn 
(avec hairy chest) screaming his balls off. Why they 
went down well, I just don’t know. 

Lind is fame provided a break from the heavy metal k 
produced a fun set that was appreciated by all 
(except those who deoided it wasn't cool if they 
weren't shaking‘their heads). 'Lady Eleanor', 'Run 
For Home' k 'Fog On The Tyne' were especially well 
received. 

Next was the old war horse of head shaking, tonsil 
rattling k groin guitar fame, Ian Gillan . This was an 
incredibly short set including 'Sleeping On The Job’ 

& 'Mr. Universe' but surprisingly no 'Vengance' (1st 
single). Gillan leered k grinned at the audience: "I , 
think we need a littl^ smoke", he said, leaving the 
stage for Bernie Torme to do his 5 minute intro. 

It wasn't till Torme finally struck the first 3 
immortal chords that the vast majority present 
realised that we were in for one of the rock classics 
of our time, 'Smoke On The Water', then the heads 
started shaking as the rest of the band rejoined 
Torme, John McCoy bouncing about like a space hopper 
k making his bass look like a banjo. 

Saxon were as boring as their Swiss counterparts, 
Krokus, with the addition of the guitarist spending 
the last ten minutes of the set rolling around the 
stage (as if The Alien was trying to escape from 
inside him) k throwing his guitar about, collecting 
as much feedback as possible. "Pure talent!!" 

Finally came the big moment, Wishbone Ash . It 
appeared after about J hour thi. they had run out of 
material & were repeating themselves, so much so that 
I became bored, bought a hamburger k went home. 

~eartoitrtessed by . 

MICK MlTCHbLl. 


(top per word, -rin 9 or write 

_ Looking -for bands cu\th 'imminent studio uiorfc. 

Demos or discs, waste moneu just hop/ny for 3 good, sound - be 

Sure of one. For -further details rin a Lindsau on leeds 6233 06- 
► VQCALlST/(rC//r/1RlST seeks musicians 1 0 form band. Modern 
enthusiasm more important than experience. Wr'te- tohn, 4-0 
GfcORfrE St., MiLN/SBRiPfrg, HUPPgg.SF)£i:p. 
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BRADFORD CDLLEEE 






From 1st. Sept. 1980 an extensive selection of 
hand-pulied traditional ales will be available at 
totn of these venues. These will include 

S/IHUEL SMITHS 
Timm TBYLOR'S 

wmsms 

SCOTTISH fk mtemTE 


r fir all eng.uiWe$ atott °<ther venue ring 


gg</M 59271Z. 


8-TRACK - £50 per eight hr. day ! 



Fully Equipped Studio 

UsingTH smn, HliewHerth, 
Reuox. Roland, Quho, FIH.&, 


BOOK 

NOW 


wol. wr /-\im T wr I nt= ruLLUVVINU hUUIPIVlEI> 


Polymoog, Mmimoog, Fender Rhodes Suitecase, Hammond X5 Org, 
Moog T aurus Bass Ped als, ARP Sa lina Strmg Machme< C|avmet » 

Mellotron, Premier Drums, Kramer 5000 Dmz Bass, Acoustic Piano 
Guitars + numerous effects. 
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